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than those which preceded them, that is simply

because there was no room for improvement. But

while technically of equal merit some of these

pictures stand out from the rest on account of their

subjects. The picture entitled Jardin de Valencia

is a delightful piece of work, not only because of

the beauty of the scene depicted, but also because

of the masterly way in which the artist has over-

come the difficulties presented by the contrast of

light and shade. His sunshine communicates a

feeling of warmth ; in a word, it is the real sun of

Spain that is here depicted. The Vieux Faune is

a scene from the royal gardens of Aranjuez, and

this again is a beautiful work. J. G. M.

TOKYO.—The fleeting springtime of

Japan, replete with memories com-
mingling charm and interest, culminates

in the month of May ; the holiday spirit

runs strong in young and old ; temple festivals,

flower shows, exhibitions of various descriptions,

expeditions to favourite spots in the near neigh-

bourhood of the great cities afford a ready excuse

for the casting aside of the cares of office by all

classes of the community. Among other centres

of attraction that caught the popular taste this

year may be mentioned the Tenth Annual Art

Exhibition held at Uyeno Park in Tokyo, which

always appeals to the artistically-minded section of

pleasure-seekers as well as to students and members
of the " profession," printers, publishers, and others

interested in the advance of art in Japan. Like its

predecessors, it was open to all Japan, and com-

prised exhibits of sculpture, water-colours, and block

prints.

It is more particularly in connection with the

last branch of work that a word may be said. The
exhibitors were two in number only, a Japanese

and an American, the latter, Mrs. Bertha I.um, an

artist whose name is well known in her own country

in connection with block printing, on which she

has been working for several years. Her work,

which is full of charm, shows that she has been

able to assimilate the methods of Japanese artists

and printers to a remarkable extent, developing
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along lines suggested by her own genius in new and
original directions while adhering to the procedure

that has come down through generations of block

printers from early days.

At the present time block printing is practically

obsolete save as a means of reproducing old prints.

In that branch several houses are doing rare and
wonderful work that cannot be too highly com-
mended, but as a, mode of expressing modern ideas

the art may be said to be as good as dead. Block

printing is employed for advertisement purposes and
in the production of cheap prints as an economical

and effective method of obtaining certain desired

results, which, however, differ very considerably

from those shown in the olden days. Printed on
the unsuitable modem paper in colours that would

not have been tolerated by the ancient masters of

the art the productions of the twentieth-

century block printer are generally poor in

design and composition, and it is no wonder
that they fail to find favour when compared
with the old prints, excellent reproductions

of which can now so easily be obtained.

During the years Mrs. Lum has been
engaged in this work, in close touch with

artists and the art of block printing in Japan,

little original work has been produced and
no progress made : on the contrary, de-

terioration may be detected if the results

of the last five years are critically examined.

Mrs. Lum possesses in an unusual degree

that rare gift—priceless to the artist—good
colour-sense, combined with an instinctive

grasp of composition, and as a medium for

their expression has chosen the process of

block printing rather than water-colour.

Composition is the keynote of the old

print. The wonderful faculty of seizing

on the best combination of landscape and
figure possessed by the master makers of

the old-day prints would appear to have

descended to Mrs. Lum, who, proceeding

along lines both new and original, has pro-

duced prints that for depth of tone and
atmospheric effect can be compared only to

some dreamy pastel rather than the flat and
soulless print of modern Japan.

In the old days the paper was soft

and of rather loose texture, allowing the

colour to soak through in a manner that

gave it depth. Nowadays, with a harder
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surface to work on, the printer has to press so

hard on the block that colour is rubbed off, pro-

ducing a thin effect on the print. It has been

reserved for Mrs. Lum, by paying the greatest

attention to the laying on of colours, to obtain from

the modern materials that depth of tone that is so

truly an admirable feature of the old productions.

By a process of reprinting with a good deal of

water it has been found possible to produce the

effect desired, the result being a depth of colour and

warmth of tone that has delighted all lovers of block

printing. Added to this technical skill are a grace of

composition and an atmosphere all her own, instinct

with the thought and inspiration of to-day, this

combination serving to bridge the space separating

block printing from the water-colour drawing.

The block printing of olden times was a
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KITE-FLYING FROM A WOO 1 1 PRINT BY BERTHA LUM

handicraft, but a handicraft precious and full of

beauty, which is fast becoming lost in this modern
age, when the artists of Japan believe that they

art through the medium of the brush. Mrs. Lum's

prints stand to-day as a bridge between, on the one

hand, the prints of old Japan, from which she has

can only find expression and produce real works of learned the methods and secrets of the technical

" WIND AN Ii RAIN
' FROM A WOOD TRINT BY BERTHA I I'M

'73



Art School A'otes



5°


